The works of Poggio Bracciolini provide a striking example of complex, articulate writing in Latin in the humanist age, and of that variety of styles which Silvia Rizzo-in a recent paper-neatly described as 'the Latin languages of the humanists'.
davide canfora military hegemony which occurred in ancient Rome is replaced by Valla with a theory of permanent cultural superiority which in Italy had ancient roots. To stray for a moment outside the humanist age, one is reminded of Petrarch's Contra eum qui maledixit Italiae: in this work, in words which today might raise a smile, Petrarch spoke of the Cola di Rienzo affair as a moment in history when the whole of Europe trembled at the thought that Rome might recover its ancient power and conquer the world once again.
For Poggio too, the idea of classical revival was not restricted to language. This is evident from his epigraphic research, an aspect of ancient culture in which Poggio cultivated an interest which led him to personally scouring the countryside around Rome for inscriptions. It is evident too, of course, from his passion for palaeography, a subject on which Albinia de la Mare has written incomparably.
3 As far as his palaeographic interests are concerned, Poggio was so blinded by his love of the ancients that he even maintained-as is well-knownthat the writing he himself found in manuscripts and named littera antiqua dated back to the classical era, whereas it was actually from the Carolingian period.
The attempt to revive the Latin language took shape primarily in Poggio's dialogues. The serious tone of his ethical-moral writing was implicitly but obviously modelled on Cicero's Latin. These were the years when the humanists were only just beginning to enter into the ideological debate on the principle of imitation which would assume enormous importance in the second half of the fifteenth century (Poliziano, Cortesi) and at the height of the Renaissance. Vincenzo Fera has recently written an accurate reconstruction of the history of humanist Ciceronianism-which is, above all, the history of the principle of imitation-from the time of Petrarch up to the end of the fourteen hundreds. 4 Poggio's Ciceronianism in the dialogues was in any case empirical. It must be emphasised here that the imitation of models in the first part of the fifteenth century had political as well as linguistic significance, not to mention a by no means irrelevant connection with the ideology of so-called 'civic' humanism.
5 For Petrarch, Cicero was the noblest
